-Frida’s point of view.

1. Audacious- says what’s on her mind, paints what’s on her mind

· upset- she cut her hair, drinks a lot, loves a lot- her father- hugs- kisses- husband

· Vulnerability- takes off the cast, crying about Diego

· Feminine- not afraid to be a sexy woman

· Masculine- sometimes wore a man’s suit

2. Show’s no professional preparation. Sketches of her foot, drawing on her cast. The movie shows no professional training. Her father does reference that he once painted portraits, so she must have either watched him, or have inherited the same gifting. 

- During renaissance eras, people had to “learn” the proper way to paint. Reminds me of Lautrec- genetic disorder, couldn’t enjoy other activities- she was stuck in a body cast for quite some time, and all she could do was paint or read.

3. The film doesn’t really show her working practices, she would look in a mirror above her bed and paint self portraits. Or she would have someone sit for her and she would sketch or paint them. She painted everyone in her family. Her paintings were autobiographical. They seemed strange, but they tell a story. – fetus one- shows miscarriage. Haircut- pain from Diego and Christina.
4. Helped: Her mother and father got her an easel and paints when she was stuck in a body cast. Diego: took her under his wing, loved her work. She really respected his opinions about her work, and he respected her opinions about his work. He supported her art. Hindered: Diego’s ex wife, who becomes her friend, points out that she loves her work, but it’s kind of strange. 

5. Her accident, which one would think would significantly hinder someone, was really what got her to paint. Life transcends her accident. She creates art out of the worst circumstances. She goes to Paris, people love her work, get’s put on the cover of Vogue. She never thinks her work is any good. She does finally get her own showing in her own country. She has to go to her showing in her bed because she was really sick.
6. The main conflict is her accident, and the pain that follows.
Girl with a Pearl Earring
Shown from the point of view of Griet.

Johannes Vermeer. Dutch catholic.
Wants to create for his own sake, but is bogged down by having to paint to support his family.
1. quite- introvert, passionate. Distant and uninvolved, doesn’t like to be on public display. Does not get along well with his wife or anyone else except for Griet, 

2. Spends many months on one painting, master painter. Doesn’t talk about his training at all.

3.  Painted alone, didn’t like people to see his work until it was done. In his studio on the highest floor. Worked for months on one piece. Worked for a patron, who gave him a commission, their only source of income for a whole household. Started using a camera obscura to take a picture of a subject and then paint it. Uses a mannequin. 
4. Pieter van Ruijven- “finances his life” helped in sort of a way that he bought all of his paintings, hindered by his kids, wife, and mother in law. His wife and mother in law were pressuring him to finish his paintings so they would have money. It must have been very stressful, and a bit shameful. Instead of painting of painting out of passion, he was forced to paint as a means to support an entire household. His family also had to not only be well off, they had to look well off. When Master van Rujiven reveals that his next commission will be done by another artist, Johannes Vermeer has a look of disappointment, although he must disguise it. His wife also has to look as though that the consequences are not terrible.
5.

